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Nick Warner » Nude Dancing 


What’s up everyone? Welcome to the 2nd installation of 
RiFLe Magazine for the 2005-2006 school year. 

Here at WRFL, we do our best to make sure that you 
have a great experience every time you turn on your 
radio. If you have any questions, comments, concerns, 
etc. please feel free to voice them to us. Our office line 
is 257-4636, the request line is 257-9735, and you can 
contact us via e-mail by visiting http://wrfl881.org. 


Please help us continue to make WRFL the awesome 
place that it already is. 


Hope you enjoy this edition of RiFLe! 


-John Edwards 
General Manager 


General 
Manager: 
John Edwards 
Program Director: 

Wesley Beltz 
Music Director: Tony 


Hey reader, 
I’ve chosen to leave the table 
of contents out of this issue 
because I want you to read 


the whole thing. You're Manuel 
gonna love it! Training Director: Katie 
-Jessica Suhr Sharp 


News Director: Michael Powell 
Production Director: Travis Pierce 
Promotions: Michael Turner 
Sales/Grants: Adam Rector 

CD Librarian: Greg Tilton 

RiFLe Editor: Jessica Suhr 
Webmaster/DBA: Nick Warner 
Art Director: Robert Beatty 
Media Advisor: Chris Thuringer 


RiFLe Editor 


Cover: Nick Warner 
Center Spread: Robert Beatty 


Here is an introduction letter from the Promotions Director because the 
General Manager is too busy doing a good job. Good style considering no 
one gets hurt. It is late and my words seem jumbled but I REALLY am going 
somewhere, it’s just that I am going informal to keep in step with you, the 
reader, nestled on your little couch, sipping paste, waiting for Jesus to come 
back and save MTV...forget it! 


WREL is a non-profit radio station located on the University of Kentucky 
campus in the Student Center. Hosting over 70 DJ’s, 88.1 boasts more as- 
sortment of music than, well, almost any other station in the country (ex- 
cept for WFMU in New Jersey, that is one diverse “sect.” Nice!). Ranging 
from indie rock, avant-garde, grindcore, and hip-hop to informative news 
and a rousing sports talk show featuring Cats commentary from a student 
perspective. 


The Radio Free Lexington Army brought in many a newbie this past semester. 


We witnessed bunches of audio virgins dirty their noses in the powder we so 
fondly refer to around here as college (but not college) radio. See, most kids 
in college listen to Dave Matthews Band, right? To be honest, we hate that 
shit and we hate it because it is watered down doo-doo. Why'd we wanna 
mess with that? The kids here in 104 Student Center detest Fall Out Boy and 
while we can’t quite always agree on what underground records suck and 
don’t suck, we all know that corporate rock still fucking sucks. 


The beautiful thing is, we don’t hate those who choose Abercrombie over 
Amebix and we certainly don’t hate those who choose Britney over the Beta 
Band. If you are one of those kids who go with the flow just because you 
know no better, now is your time to change the channel. Perhaps this issue 
of RiFLe will provide you with an insight to a world where the only repeti- 
tion occurring is that of the variety of life. Enjoy! 


-Mikey T, Promotions Director 


.207.WREL (97 
wrfl 88 1 1 O fe) mae aoe anytime, ae ) 


radio stream and other cool st 
859.257.INFO (4636 
1 O4 Student Center ask NFO (4636) 


(the building with the food and Starbucks) 
visit us! 


Nick Warner e-Webmaster 


Nick Warner, the man, the machine, 
the legend, came to WRFL in the fall 
of 2002 from the suburban sprawl 
of Northern Kentucky. Since then he 
has served time as a DJ, RiFLe edi- 
tor, program director, and Webmas- 
ter. He’s the one that created and 
maintains WRFL’s kickass website. 
Nick also claims to have created the 
Internet, computers, and electricity. 
From what I can tell, Nick knows 
pretty much everything there is to 
know about modern technology. 
And yet, he melts in the presence of 
cats and kittens and would probably 
be much happier if he could be one. 
You can check out the fruits of his 
loins at nwarner.com. 

-Jessica Suhr 


Mikey T * Promotions 
Most anyone even remotely immersed into the Lexington music scene 
knows Mikey T whether they realize it or not. He is one of the brilliant 
minds behind Warmer Milks and the skilled clerk at CD Central with im- 
peccable musical taste. Or, the strange looking fellow with an even strang- 
er eye. Everyone who is anyone knows that he’s both a renaissance man 
and a unique and interesting person. 
Mikcy T’s 2005 was filled with an immense bit of excitement, not the 
least of which is his engagement to former WRFL station manager Leslia 
LeMaster. On top of his plans to tie the knot, Mikey T put out a 7” with 
Warmer Milks on Paper Records, (almost) recorded a full-length album, 
and started Stella Booking agency. He also claims he “learned the value of 
moderation.” Can we just be fair and call 2005 “The Year of the Turner”? 
This year Mikey took on the daunting task of promotions director bring- 
ing acts like Calvin Johnson and Six Organs of Admittance to Lexington. 
Mikey’s ties with WRFL go back ten years but he says that 2006 will be 
his last. Some of us may not fully appreciate the wonder that is Michael 
Turner, but I think it is safe to say that he will be truly missed. Lexington 
just would not be Lexington with out a little bit of Mikey T. 
-Greg Tilton 


John Edwards ¢ General Manager 
John Edwards is my close friend as well as my boss. 
He excels at both. I would do anything for the guy 
because he is swell at being a genuine dude. He’s fun 
to go and eat with as well as make fun of the other 
loser WRFL staffers with. Now that I am done suck- 
ing him off, I will say that John Edwards is a total 
meathead and likes emo. He got so excited about 
Trizteza’s record being played on the O.C. that he 
almost had sex with himself in front of the entire di- 
rector staff. The first time I was ever in a social situ- 
ation with John, we ate at that shitty Wok-N-Go that 
used to be on Jersey St. The dude told my lady and 
I his entire life story. This wouldn’t be the last time 
he talked for hours on end about football, tragedy, 
living in Boston, and mistaking straight edge culture 
with skinhead culture. John Edwards is my hom- 
edog and way cooler than some indie rock wuss.... 
MEATHEAD!!!! 
-Mikey T 


\ 
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Jessica Suhr « RiFLe Editor 


Jessica Suhr came into this world twenty-one years 
ago to make it lookbetter and work more efficiently. 
One day she will cure suburbansprawl, but for now, 
she studies architecture, geography, and sustainabil- 
ity. Since becoming the Rifle editor in the summer 
of 2005, her goals have included making the zine 
something to look forward to, and establishing a 
Rifle library. In her spare time, Jessica works in an 
old lady’s garden, enjoys traveling (recent excursions 
include Germany, France, and Kansas City), hosts 
and attends sweet house parties, goes to the Dame, 
and explores abandoned buildings. Favorite records 
of 2005 include releases from Animal Collective and 
Sleater-Kinney, and she considers the moss on her 
apartment a “pet.” In the future, she wants to learn to 
play the ukulele and write a book about scars. She’s 
also one of the greatest dance-party dancers this 
town has ever seen! 

-Eli Riveire 


Wesley Beltz * Program Director 

If you see a Wesley Beltz in public, you are very lucky. He is kinda 
like a pokemon. Elusive and fuzzy, he'll pop his head out of an 
unsuspected crevice and do his duties as WRFL’s Programming 
Director. Tho’, he'll scurry away faster than you can get your net 
ready to nab him. Originally from Georgetown, KY, this creature 
now makes his home here in Lexington and attends UK study- 
ing Visual Arts. Recently he has been awarded a medal of honor 
by the Techno Club for his daring rescue of Diplo from the po- 
lice at the past Beaux Arts Ball. Other recent adventures he has 
taken include eating everything off of the menu from a Japanese 
restaurant in Kansas City and touring Tokyo, Japan with his boo, 
Katie. Clearly, this is evidence of The Wesley species’ desire to 
return to its motherland where it was originally hatched. Beltz, 
in fact, plans to return again to Japan to teach English and work 
in film. For now though, the gentle, majestic Wesley finds com- 
fort in producing scale models of anime robots and reaching 100% 
completion values on his anime-based video games. The Otaku, 
the Wesley, is a marvelous creature. Gotta collect them all. 

-Nick Warner 


Eli Riveire «Office Assistant 
Eli’s been Dj’ing at WRFL for little over a year 
now after coming to us from WIUS AM in 
Bloomington. She started working as the Of- 
fice Assistant in the fall of last year. It seems 
like I see her at the radio station every time I 
go in there, so she must keep busy. She really 
likes things from Russia and Eastern Europe 
and is a big fan of the Mountain Goats. Her 
favorite records from last year were from Ste- 
phen Malkmus, Broken Social Scene, Okervill 
River, and Tender Forever. She came to UK 
from Louisville only after spending a year at 
IU. She’s studying Telecommunications and 
History and in her spare time works at the 
WT Young Library. 

I also heard that she just started a twee pop 
band with WRFL internet king Nick Warner. 
So... you know- watch out, people. 

-Robert Beatty 
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Mikey P » News Director 


Mikey P is the kind of guy 
who names 26 different al- 
bums when asked to choose 
his favorites. The breadth and 
depth of his musical knowl- 
edge is matched only by the 
size of his heart. Yes, I’m a 
corny dork, but there’s no 
other way to say it. He gives 
his all to everything he does 
(except busy-work classes, of 
course) and always goes out 
of his way to make sure others 
feel comfortable and welcome. 
When Lexington loses him to 
a bigger pond someday soon, 
it will feel the loss. We won't 
miss his hat, though. 

-Katie Sharp 


Tony Manuel « Music Director 

I first met Tony when I was a junior in high school and shopped at CD Central, 
where he worked. I believe he was the one who processed me selling my entire 
Alice In Chains collection to buy a bunch of Pavement albums. He didn’t seem 
too judgmental, which was nice. I was intimidated by him, and other employ- 
ees of that store, since they probably had an encyclopedic knowledge of music 
far beyond me. And I was right. Since then, we’ve become friends and he’s 
shared some of that knowledge he has. 

Tony has worked around music for many years, a seasoned veteran to album 
pushing, if you will. He is the absolute perfect person to have for music direc- 
tor at WRFL. Currently working at The Album, Tony slings hip-hop joints by 
day, good or bad. He can then go home and listen to both Too Short and Nick 
Drake with the same open mind, respect, and big-ass pair of headphones. 

On top of that, Tony has a great sense of humour. If you see him, ask him to 
do the “hater face.” It’s a hoot. He also throws killer parties. Ill probably 
never forget seeing Tony, a bit under the influence, chasing his party patrons 
around with a large wooden spoon covered in petrified pudding or cake mix. 
He called this the “poop stick.” If this sounds like a fun time to you (and it 
was) you should get to know Senor Manuel. 

-Michael Powell 


Greg Tilton » CD Librarian 


In two very short years Greg is well on his way to achiev- 
ing his stated mission, which is, “to help maintain WRFL’s 
greatness.” Starting as a volunteer DJ, he commendably 
rose to the often-embattled position of CD Librarian in 
2005. As well as tending to his directorial duties, Greg is 
studying political science in hopes of one day becoming 
an environmental lawyer in the Pacific Northwest. Some 
of the albums most notable to Greg for 2005 included 
recent offerings from Broadcast, Caribou, Missy Elliot, 
Sufjan Stevens, and Sleater-Kinney. In fact, Greg counts 
meeting Sleater-Kinney as one of his most notable mo- 
ments of 2005, followed closely by attending his first live 
hip hop show and the CBI conference with other director 
staff members. At the tender age of 21, life still holds a 
myriad of possibilities for Greg, yet we are certain of three 
things: he’s a certified Eagle Scout, he enjoys The Golden 
Girls, and he’s afraid of birds. We ask that you don’t view 
that last one as a weakness and try to exploit it. 

-Wesley Beltz 


Travis Pierce ¢ Production Director/Budding Engineer 


When meeting folks from other college sta- 
tions, we’ve noticed everyone has THE metal 
dude. Travis is ours. He received a lot of grief 
over it through the years, but it’s all out of 
love. Pierce, from Elizabethtown destroying 
Lexington with his socks-sandals combina- 
tion has been here for almost four years now, 
and when he graduates this spring, we will 
be totally lost. Seriously, we might go off the 
air or something. Starting out as production 
director, he’s become more or less a pretty 
awesome engineer that fixes everything in 
the station. He does not tolerate equipment 
abuse and will call the Kentucky Hammer on 
your ass if you push the CD trays in instead 
of hitting the “close” button. Travis is a re- 
ally good dude, and will probably make more 
money than all the rest of us here someday. 
-Michael Powell 


I’ve known Robert for about 4 years now he’s always been a cool 
dude to be around. He keeps himself busy with all the projects 
he has going in his life. He’s in the Hair Police, and Eyes and 
Arms of Smoke, he’s the Art Director at RFL, I think he’s done 
most, if not all, of the Charles Mansion’s show fliers, most, if not 
all, the fliers for RFL shows the new WREL logo. Dude is a highly 
motivated individual. He has stepped his art up in the last few 
years and has become a very dope artist. Trevor once told me 
after seeing Napoleon Dynamite that that was Robert in high 
school. That rules! 

The dude has great taste in music and he is genuinely nice. A 
few months ago Robert and his lady watched me totally catch 
face on RFL’s floor and unlike most people, including myself, 
he didn’t laugh. He ran over, helped me up, and asked if I was 
alright. I know that sounds dumb but most people are assholes 
and just would have laughed and walked away. He didn’t, and 
that’s pretty cool. even though we don’t hang out at all I still 
consider Robert my friend and I’m glad that i know the dude. 
-Tony Manuel 


Robert Beatty » Art Director 


Katie Sharp « Training 
Katie Sharp is probably one of the coolest people that 
I know. This year she is serving as WRFL’s training 
director. Sometimes, I think that people overlook the 
importance of the training director. They are respon- 
sible for accepting and training every applicant that 
applies to the station. She has a done an excellent job 
at bringing in awesome people while adding some di- 
versity to WRFLs programming. 

Katie is obsessed with all things Japanese. In fact, in 
lieu of taking more art classes this semester, she has 
decided to finally learn Japanese so that she can catch 
up to Wes. I really hope she gets accepted to go to Ja- 
pan to teach English. Besides playing Japanese video 
games, learning Japanese, and watching free copies of 
Da Ali G Show, Katie listens to a lot of classic rock. 
Ask her about Alice in Chains. If I were as awesome as 
Katie, I wouldn’t know what to do with myself. WRFL 
would not be the same place without her. 

-John Edwards 
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Begin Communication: 
I met Milton “Ohmega Watts” Campbell prior his performance at Wick’s 
Pizza in lovely Louisville Kentucky. He was opening up for such star- 
studded Louisville acts as Bob Anonymous and Deuce Leader. He has 
since fired his manager. I was eating a cheese laden olive and spinach 
pizza when I was approached from behind by a black man. After imme- 
diately reaching for my wallet, he replied “Hi, 'm Ohmega Watts”. We 


went through the formalities, and the following conversation ensued: 
DJ Brahms: How does it feel to be the most respected enter- 
tainer named Milton, since Milton Berle? 

Ohmega Watts: Wow, I didn’t know I was the most respected... so 
I feel it’s pretty nice to know that my biggest fans are 5 year olds at 
Wick’s Pizza in the non-smoking section. 


Your album, The Find, has been compared to a wide variety of 
hip-hoppers from Eric B and Rakim, Herbaliser, RJD2, and Ju- 
rassic 5. 

(while swallowing pizza) It’s an honor to be respected and put at a level 
of like-sounding peers, people that I actually respect. I was influenced by 
a lot of these guys, but I definitely stay inspired by listening to a lot of these 
guys. It’s cool to keep that working relationship where I inspire them and 
they inspire me. 


On the flip side, how does it feel to have your album be voted 
half a star better than Ashlee Simpson’s new album by Rolling 
Stone? 

Well, it just shows that you have to climb the ladder pretty high in the poli- 
tics of magazine reviews. I’m ano name indie artist, and she’s a somewhat 
of a name, laughed at, larger artist... 


Are you calling her fat? 
No, she’s neither fat with a “ph” or an “f”, she’s just larger through her little 
Saturday Night Live mishap. 


Alot of your songs have a strong social commentary... So, what’s 
the problem with hip-hop? 

The problem is that there is a lack thereof of social commentary. When it 
is social, it is literally “social” commentary. It’s just them and a bunch of 
friends rhyming about money, clothes, ho’s... all a brother knows. Primar- 


AN INTERVIEW WITH 


ily, there is one hit song and everyone will clap for you... 

(Wick’s Pizza employees commence with a birthday clapping song to the 
neighboring table). 

Anyway, I really think with hip-hop there is too much focus on material- 
ism. The message is focused on glamour and glitz instead of working hard 
and school. If you have a goal, make it happen and don’t stress trying to 
get to other things... it just sucks... 

(Wick’s Pizza employees commence with ANOTHER birthday clapping 
song to another neighboring table. How many 
friggin’ birthdays do these people have?!) 


Do you think rappers in general should 
serve more as role models in the commu- 
nity? 

I think so. When hip-hop started it was a com- 
munity-based thing as an alternative to fighting. 
People would just battle through breakdancing 
and things like that. Outside of that, the whole Ve 
hip-hop style of the MC, the DJ, the graffiti was 2 2 
just more expression in the culture. It all used "8 
to be a bloc party, where MC’s would battle in 
fun, and it would all just be one big family. MC’s 
used to have a message that had some kind of 
social commentary to speak to kids and peers to 
give them alternatives to what’s going on. Now, 
a lot of things are not relatable unless you have 
a million dollars and are living a lavish lifestyle. 
I think MC’s should look at the younger genera- 
tion and realize that they're watching what they [the MC’s] say. They play 
role models to their kids, but they don’t care about any other kids. 


If you were a gay ostrich, how would you attract other gay os- 
triches in the wild? 

(laughs) I don’t know... no comment. All that I can say is be provoca- 
tive. 

End Communication 


OHMEGA 
WATTS 


by Ravi Subramanian 


eo Udiquity 


Library Revitalism 


by Christopher Bush 


The term library music refers to the large stockpile of songs intended to be music 
for film, television, and radio. More simply, library music is background music. 


Post-punk, post-pop, post-rock, ...post- 
library? Do you really need to give people an- 
other reason for picking you last in basketball? 
Well, I’m sorry to say it... but yeah. There is a 
new revivalist musical movement that is more 
ridiculous and engrossing than ever. I'll say it 
again... post-library. I know what it sounds like, 
but what are you gonna do? Like every other 
“post” movement, post-library music is revision- 
ist in nature and takes form in modern music’s 
attempt to incorporate, if not recreate, the ideas 
found in library records. What is a library re- 
cord, you ask? Yeah... that’s kind of important. 
The term library music refers to the large stock- 
pile of songs intended to be music for film, tele- 
vision, and radio. More simply, library music is 
background music, the large majority of which 
was compiled by record houses, or “libraries,” 
that specialized in the licensing and sale of these 
songs and sounds. For those familiar with the 
Switched-On Bach records, these would be 
a good reference point for the library sound. 
Most library records that you hear are eas- 
ily digested and largely instrumental pop tunes 
played on synth, guitar, and drums. During the 
sixties and seventies, the production of library 
records was immense, and the number of these 
records in existence is innumberable. Luckily, a 
lot of the stuff sounds the same. By definition, 


library music is intended to be versatile and 
thereby disposable. So completists interested 
in the movement should be content after hear- 
ing just a few titles, though there are definitely 
some library records that stand above the rest as 
singular-and often really fucked up-recordings. 
These are the real foundation of the library re- 
vivalist movement. Most recently, the 
English electro-pop rockers known as Broadcast 
have thrown down some of WRFL’s favorite new 
jams. They serve as excellent gatekeepers to our 
discussion of post-library music as their sound 
owes much to 
the haunting 
and odd elec- 
tronic experi- 
ments found 
in the music of 
1960's __ televi- 
sion documen- 
taries. Broad- 
cast has cited 
the BBC Radio- 
phonic Work- 


Fig. 1.1 
Ron Geesin 
at the BBC 
Radiophonic 
Workshop 


shop as a central influence on their sound. For 
those not familiar, the BBC Radiophonic Work- 
shop was founded in 1958 by Daphne Oram (of- 
ten cited as one of the first “experimental” musi- 
cians: see Sub Rosa’s An Anthology of Noise and 
Electronic Music Vol. 2, 1936-2003) as a labora- 
tory for experimental and electronic music. The 
BBC Radiophonic Workshop played a crucial 
role in exposing the general public to electronic 
music through its scores for television, film, and 
documentary. Delia Derbyshire’s score for the 
popular Dr. Who series, which made use of vari- 
ous oscillators and tape manipulation effects, 
is perhaps the most well known product of the 
workshop, though, in hindsight, many similar 
works (such as the works of Ron Geesin, Bridget 
St. John, and Roger Roger a.k.a. Cecil Leuter) 
have become standards in the frays of electronic 
music. Other popular artists who have cited 
similar influences include Boards of Canada, 
Luke Vibert, and the beloved Stereolab. 

Of the works produced by the Radio- 
phonic Workshop artists, there are a few that 
simply have to be heard. Cecil Leuter’s Pop 
Electronique (1969) is one such record. Pop 
Electronique, for those of you who don’t speak 
French, could very well be the first pop-elec- 
tronic record, and an amazing one at that. An 
incredible amount of energy develops from each 
track as moog generated blips and bleeps reso- 
nate over swirling drums and guitars. Of the 
large body of work attributed to sound pioneer 
Ron Geesin, two works in particular, A Raise of 
Eyebrows (1967) and Electrosound (1972), are 
pretty much BBC cult classics. Some may be fa- 
miliar with Geesin’s collaborations with Roger 
Waters on Pink Floyd’s Atom Heart Mother 
(1970) as well as the soundtrack to the motion 


picture The Body (1970), though these hardly 
hold up to works like A Raise of Eyebrows and 
Electrosound, where eccentric electronic exper- 
iments often segue into some gnarly-ass spoken 
word attacks. Sound good? Damn yeah it does! 
The soundtrack work of Krzystov Komeda, es- 
pecially his soundtrack work on Roman Polan- 
ski’s The Fearless Vampire Killers, Rosemary’s 
Baby, and Knife in the Water, are also vital re- 
cordings found within the genre. 

Through various reissue labels, these 
artists are beginning to gain a new audience 
outside of those lucky enough to stumble across 
the works by chance or willing to drop the cash 
at used record shops. In particular, Trunk Re- 
cords has been dedicated to such a task, recent- 
ly resurrecting a number of releases by Basil 
Kirchin, a big-band leader turned experimental 
composer. Their most recent Kirchin release, a 
soundtrack for an imaginary film entitled Ab- 
stractions of the Industrial North, has been 
lauded by some as one of the best film scores 
ever made (despite the fact that it was never as- 
sociated with a real film). Abstractions is a pas- 
toral and heart-breaking sketch of an imaginary 
community coping with the pains of industrial- 
ization. It has found its way into a great number 
of critic’s top lists and has helped to gain the 
library-revivalist movement widespread recog- 
nition. Other labels such as See for Miles, Pulp 
Flavor, and the BBC legends series are similarly 
dedicated to reissuing such releases. Though, 
the number of great library albums in existence 
is immeasurable, there will always remain great 
library music that is difficult if not impossible to 
attain. 

One of the most exciting developments 
in the saga that is library-revivalism, and per- 


Fig 1.2 

Basil Kirchin 
Abstractions of 
the Industrial 
North 
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Fig 1.3 

The Focus Group 
Hey Let Loose Your 
Love 

Cover art by Julian 
House 


Fig 1.4 
Cecil Leuter 
Pop Electronique 


POP ELECTAGMQUE 


LES SURG ELECTAGIWOUES DF CECA LEUTER 


haps the most cur- 
rent page written in 
its story, occurred in 
early 2005 with the 
founding of the Ghost 
Box label. Founded 
by graphic designer Julian House (the man re- 
sponsible for the artwork on all of Broadcast’s 
albums and the later Stereolab releases), the 
Ghost Box label promotes artists inspired by 
“library music albums, folklore, vintage elec- 
tronics, and the school music room.” However, 
this label is a revivalist one only in spirit, as all 
of their artists are current ones. The label has 
proved incredibly successful in its task, as its en- 
tire presentation (music, artwork, and reference 


points) stands as a fully realized artistic state- 
ment, something only possible in a label as small 
and dedicated as Ghost Box. The music gener- 
ated from the Ghost Box label is truly amazing 
and could easily stand on its own (despite the 
crazy artwork and presentation associated with 
it). Artists like The Focus Group, The Advisory 
Circle, and Belbury Poly are probably the most 
interesting success stories of the library-revival- 
ist movement in that they each present a fresh 
approach to a nostalgic sound. Unlike Broad- 
cast, Boards of Canada, and Stereolab, the Ghost 
Box artists don’t apply the sound experiments of 
library recordings to modern pop structures, but 
are dedicated to operating within the traditional 
library structure. What results are records that 
are true innovations of the library sound. Al- 
bums like The Focus Group’s Let Loose Your 
Love, recently acknowledged by Wire magazine 
as one of 2005's 50 best, not only references the 
work of artists like Cecil Leuter, Ron Geesin, 
and Basil Kirchin, but builds off of them. The 
Ghost Box albums serve as the continuation of 
the work of these pioneers and the development 
of the next library standards. 

So there you have it, a crash course in 
library music. Of course this discussion is in no 
way definitive, and you really can’t get a handle 
on the movement until you find yourself a cou- 
ple of records. So do yourself a favor and drop 
some bones on some library jams. Your jacked 
brain will thank you. 


Extended Bibliography: 
www.trunkrecords.com 
www .ghostbox.co.uk 
www.vinylvulture.com 
www.rongeesin.com 
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Allow me to be a complete fucking nerd... 

“TPOS 020: “Mondo Absurdo: Celebrity Gros- 
souts Vol. 1” by TELLY SAVALAS, SONNY BONO, 
LEONARD NIMOY, WINK MARTINDALE, WILLIAM 
SHATNER. 13 songs, 60 min. We don’t know who told 
these guys they could sing, but they can’t. What they do 
to songs like “You’ve Lost That Lovin’ Feeling” is beyond 
belief.” (from www.trashamericanstyle.com) 

Unca’ Bill Widener (WRFL alum since day one 
in 1988) gave me around 50 cassettes last Spring and 
I’ve just now started to tear into them. Upon organiz- 
ing the cases (stacked against the wall in my bedroom), 
a certain one stood out. The spine read: “WILLIAM 
SHATNER, LEONARD NIMOY, WINK MARTINDALE, 
TELLY SAVALAS...mondo absurdo”. Of course, with the 
_ xeroxed, sloppily placed caps displaying the “dull-scrap” 
| font, the style is tasty but I just never had the umph to 
pop it in. Mondo Absurdo is a “TV personalities per- 
forming music” compilation series. It seems the label 
put it out for punkers to sit around, chief up, pop in the 
player and laugh balls. Either that or these people genu- 
inely find worth in this music. I doubt it. 

Leaving for work, I grabbed some noiser jams: 
Burning Star Core-THE VERY HEART OF THE WORLD 
disc, Jason Schuler’s Migraine Sounds cassette, Jessica 
Rylan/2673 split CD-r release as well as Jessica’s Wicked 
Witch cassette and finally, A Certain Ratio mix tape. As 
much as these recordings get me going, I needed some- 
thing more. Perhaps, a laugh. 

Finally, after six months of holding onto these plastic 
peckers, I caved in and grabbed this Mondo Absurdo 
compilation of critters. So far, so pleased... 


ebrity 


grossout! 


Cassette liner notes (along with my own liners after each 
blurb): 


SONNY’S ON A BUMMER 

“Laugh At Me” presents Sonny as the Atonal Messiah. Dylan 
he ain't. This version is taken from Atco single 6369 which, 
unlike the version on the Best of Sonny and Cher LP, is un- 
edited, retaining the sounds of Sonny choking and running 
out of breath with complete sincerity. “My Best Friend’s Girl 
Is Out Of Sight” and “Pammie’s On A Bummer” were paired 
on Atco single 6531. The sentiment of the former is entirely 
inappropriate for the mayor of Palm Springs. The spaghetti 
psychedelia of the latter is entirely appropriate. 

Okay, I’m going to agree with the fact that “Pammie’s On A 
Bummer’ is a helluva jam. The other two tracks aren’t THAT 
bad. I’ve heard worse music being hailed under the guise of 
so called current “free folk” revivalists. TOTALLY sounds like 
Dylan! 


WINK STINK 

These tracks are from the LP “Deck of Cards” (Hamilton 128). 
The title cut was an actual hit in 1853 (sic). “Melody Of Love” 
has no melody. If moribund grannies flip, it is over Wink’s 
thorazined delivery. “Steal Away” proves that Wink is white. 
Wink graduated to host a plethora of secular television game 
shows. 

Creepy. The fact that Wink is white has no pull with the fact 
that this shit is creepy. It is just creepy. 


WHO COULD LOVE YA, BABY 

“Telly” (MCA LP 436) gives us “If’, rendered in the forget- 
table narrative style of William Shatner, and “You've Lost 
That Lovin’ Feelin,” done in the more menacing Telly style. 
Our gratitude for the stategically placed and very loud back- 
ground singers. The title track to MCA LP 2160 “Who Loves 
Ya Baby” demonstrates why disco is dead. 
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"mondo absurdo" volume one 


Ai SONNY | BONO, : “A 
Laugh At ile 
My Best Friend's Girl Is Out Of Sight, 
Pammie's On A Bummerg® 


WINK MARTINDALE j 


Deck Of Cards 
Melody Of Love 
Steal Away 


TELLY SAVALAS- 


If — 
l™YOU've Lost That Lovin' Feelin'® 
Who Loves Ya Babv 


BR: WILLIAM SHATNER 
"Sweet Shatner Suite" 
LEONARD NIMOY 


Everybody's Talkin'® : 
Let It Be Me 
The Sun Will Rise 


produced by Mike Odd 
compiled by Jess Drappit 
edited by Ashwin Nermal 
W-noast Beét Production ~~ 


lultra thanks to:Ravin' Steve Raven, 
Skip. Bowler,Kathy Teach,Federov i 
Esscyouem,and Kevin Obsessed. 


DUE TO THE UNAVAILABILITY OF CERTAIN 
MASTER TAPES (SOMEBODY KNEW WHAT THEY 
WERE DOING!),WE JUST RAINED A BUNCH OF 
SCRATCHY OLD RECORDS TO THROW THIS 
THING TOGETHER.LFARN TO LOVE IT! 


~~ 


Wow. I sort of thought his version of that Righteous Brothers horseshit was smokin’. 
Fuck the original anyway. Unless you’re Swayze in Ghost. 


A HORRIBLE SHRIEK 

Connoisseurs of the absurd may have already heard of William Shatner’s rendi- 
tion of “Mr. Tambourine Man” on the Rhino LP The Golden Throat. Here is the 
same song made more ridiculous by being presented in the context of the whole 
album side of Bill’s all too mortal Decca LP “The Transformed Man.” Pompous, 
manic, depraved, retarded. 

Yeah, we’ve all been hip to this album for a minute. I was living in NICHOLASVILLE 
when I heard this tripper. Times have changed and I bet even new metal dorks have 
this on the deck at home inbetween bong hits and D&D sessions for a knee slap. 
Even still, I would take this over 75% of the current crop college radio bands. 


MOANIN’ WITH LEONARD NIMOY 

If Sonny Bono is the bleating sheep of pop music, then Leonard Nimoy is the 
wounded cow. Never has such a bizarre voice been put to songs like “Let It Be 
Me” and “Everybody’s Talkin.” As a special bo- 
nus, we present “The Sun Will Rise”, a Nimoy 
original that precurses his career as a Hallmark 
greeting card author. From the LP The New 
World of Leonard Nimoy(DOT 25966). 

DAMN! This is great stuff! I REALLY dig these 
songs. Yeah, same as Shatner, “been there, heard 
that.” but I wasn’t matured enough in my ‘audial’ 
diet to hang with this beef. His version of “Every- 
body’ Talkin” is total stoked stock. Nimoy was al- 
ways cooler than Shatner on the show. I wouldn’t 
agree that Leonard sounds like a wounded cow, 
more like he had a pet cow and that cow died so 
he made a little record in memory of his little 
friend. 


While I was looking for a laugh, all I found in this compilation was a deep peek into 
the mind of five famous crazies. Enthralled. Within these “tunes” exist hallways of 
mystery, chaos, energy. Call me what you please. but there is much more to grab 
onto inside these tracks than what’s happening atop the surface of music these days. 
Anymore, kicking back to something a bit off satisfies the soul tons more. Think ’m 
gonna call up Burning Star Core, J. Rylan, J. Schuler and the members of A Certain 
Ratio and invite them all over for carrot sticks and Bobby Sherman... backwards. 
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The staircase going up to Underly- 
ing Themes on that chilly November night was 
surprisingly quiet. A show was certainly going 
on, and though it was nearly an hour after the 
scheduled showtime, it couldn’t have been over 
already. So what gave? Well, of course, the two 
main acts on the bill were from K Records, a la- 
bel notoriously known for its overwhelmingly 
majority of “lo-fi” artists. Walking into the Ten- 
der Forever/Calvin Johnson show was like step- 
ping right into the K world — where DIY spirit 
reigns and invincibility shines through a calm 
facade. 

Tender Forever (the lovely Miss Mel- 
anie Valera) was already underway when we 
slipped into the quiet, still room. A small au- 
dience was seated mostly within a rectangular 
outline taped on the floor, an area later found 
out to be “where the party was,” with Tender 
Forever at the helm. Her set basically consisted 
of her singing over her own CD, with stories in 
between songs. Sound uneventful? Think again, 
my friend. While singing, she came out into 
the audience for interaction. This interaction 
included stealing (and wearing) boys’ hats to 


complement songs about warm temperatures. 
She stole and wore glasses, while dancing all 
around. She stroked my leg, and then punched 
Nick Warner in the stomach to demonstrate 
the “soft and the hardcore,” 
the title of her most recent 
K Records release. She slid 
all around the wooden floor 
on her knees, drumming on 
everyone’s legs with the mi- 
crophones. She told stories in 
her beautiful French accent, and she took my 
unexpecting heart along with her. 

During her set, Calvin Johnson sat in 
a chair off to the side, moving his legs and arms 
along to the beat. Sometimes he sang along. His 
set was a lot more reserved, despite beginning 
with the popular Dub Narcotic Sound System 
single, “Booty Run.” A living legend in the in- 
die pop world, Calvin Johnson crooned us away 
with nothing more than his guitar and signa- 
ture baritone voice. The mood turned even 
sweeter than before with songs like “Can We 
Kiss,” and “Breakfast in Bed.” Johnson’s age 
may have begun to show on his face, but his 
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Underlying Themes 

by Eli Riveire 
music sounded as great as ever (if not better, 
perhaps). While singing, he gently rocked back 
and forth on his feet, looking deeply into vari- 
ous eyes in the crowd. He included a question- 


She slid all around the wooden floor on 
her knees, drumming on everyone’s legs 


with the microphones. 


and-answer session as well, though most of the 
audience seemed too awestruck to participate. 

When the show ended, both Valera 
and Johnson hung around their merchandise 
table, shaking hands, and making impressions 
on at least one young girl’s life. Afterwards, 
Nick and I skipped out to the car, giddy as little 
kids. We sang “Buddy Cat,” our Calvin John- 
son-impersonation song at the top of our lungs, 
feeling alive and incredibly inspired. 

I’m sayin’ this right now — if you 
weren't one of the twenty-or-so people expe- 
riencing this show, you missed what I’m affec- 
tionately calling “Show of the Year, 2005.” 
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RETURN 
CATAC 


If you want a radio show that isn’t afraid of ex- 
ploring the underground, tune into the Cata- 
combs this spring on WREL. The show promis- 
es a unique experience for listeners and signals 
the resurrection of one of WRFL’s first and 
most provocative programs. Intro- 

duced on 
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by Nick Kidd 


the station’s first 
night of broad- 
casting (in Feb- 
ruary, 1988) by 
Bill Widener, Catacombs was a dark and gnarly 
beast of a show that tapped into a more dement- 
ed segment of the listening audience. The show 
included some foul language and suggestive ma- 
terial, so it was forced to exist as a creature of the 
late night at WRFL. According to Bill, the show 
was “one of the most controversial programs on 
the station,” and a “real dividing line between 
both staff and listeners.” 

Back in 2000, Bill 


WH BEN ALLEN AND DARYL COOK 
SATURDAYS FROM 4 10 6 PM 


left Catacombs and WRFL behind for several rea- 
sons, including a woman, but he came back after 
six months to reinvent himself with the Uncle Bill 
Show. Right around this time two new DJs came 
onto the WRFL scene: Ben Allen and Daryl Cook. 
These DJs have held their own over the airwaves 
ever since and are now joining forces to resurrect 
Catacombs for the post-millennial audience. 

If you’ve ever heard Daryl’s show, you 
already have some insight into what to expect 
from Catacombs (even Bill admits that he’s jeal- 
ous of Daryl’s record collection). But Catacombs 
isn’t a show that’s easy to pin down. Bill and Da- 
ryl agree that the show is “underground” more 
for its attitude than for a genre classification. 
This leaves room for Catacombs to have an open- 
ended composition in which songs are used to 
build a larger idea, much like pieces of a puzzle 
are used to display a picture that is indiscernible 
without the supporting pieces. 

Earlier portions of Ben’s old 10 am to 
noon show included atmospheric and sinister 
moods that return to the airwaves in the form of 
Catacombs. He is doing his homework for the 
program, he says, and trying to “research differ- 
ent bands, styles, and sounds.” He added that 
the show may also include some on-air mixing, 
sampling, and other “experimental stuff.” 

It is important to recognize that Cata- 
combs will adhere to certain guidelines, but don’t 
expect the show to follow any sort of rule-book. 
One easily identified difference between the old 


and new Catacombs is the time of 
its broadcast. Bill had to keep Cata- 
combs as a late night program dur- 
ing safe-harbor (when the station is 
allowed to play “indecent” material) 
both because of the nature of the 
songs being aired and because some 
thought the show “was self-indul- 
gent racket that would only alienate 
potential supporters of [then-young] 
WREFL.” Ben and Daryl are moving 
forward with Catacombs and are 
leaving all “indecent” material be- 
hind. Potential supporters of WRFL 
will no longer be safeguarded from 
the polarizing program because it 
will air on Saturday afternoons from 
4to 6 pm. 

If youre ready to kiss the 
commoner’s canon of music good- 
bye and embrace the dark recesses 
of aural stimuli, tune into Cata- 
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combs this spring. But if you’re not 
brave enough to venture down into 
Catacombs, you might find solace 
in the Uncle Bill Show on Friday 
nights from 8 to 10 pm. It boasts a 
more “eclectic aesthetic” that isn’t as 
monolithic in sound or philosophy. 
Either way, youre sure to get a Radio 
Free Lex-perience that unabashedly 
trudges into the future while having 
an intractable connection to WRFL’s 
past. 


T'VE TAKEN LISTENEes DOWN 

IN THE UNDERGROUND, DOWN 

INTHE CATACOMBS” DRIVEN |THE pest SANDS ARE KAPUT, 

| SY AMOUR FOU AND THE Goce AND WAY Too MUCH OF THE NEW 
HATE, I'VE UNLEASHED UPON | STUFF IS JUST FUCKIN WEAK 

THIS UNWORTHY BURG THe BEST 7 
In PRONE,PUMmMEUN mMUZzz” WHINE! 5 
sNIVEL! 


“AND THAT WAS nue NEXT on 
se 


SHOW ON WREL LAST 
NIGHT ?7NO? Too BAD, 
‘Cuz I(T WAS MNYLAST 


TRAGILMULATTO, | YOURONCIEST 
OXBOW, KKNUL, 
CHOKEZO2E SNP 


KLAVGHING Ae Be ce: e: 
 LULLABYE ANP GOODNIGHT? | NEVER TUNED INZ YOU SUCK! IDamnebie Lt BEC OME THEENIL 
You CAMT PEAY 4 LIE LP] GoLISTEN To GEORGETOWN, HIPME! | OLDIES SHOW So IT ‘Ss TIME TO GO} 


Comics from Uncle Bill’s tenure 


on the Catacombs. |ROCK ON, KIDS! 1%, UNCA BILL 


Noy] NOL], 


fiztad ‘Wd OF — Wd 8 


*[/uto9 
‘atdoo0yoAu MMM //:d71 4] 
aid ood & URY] Josey, “ung 
dn-jyste1yjs pue ‘swef mojs 
‘doy-diy ‘sourp ‘dod uva10y 
‘Noasg UL suvaU pulls AepuosT 
yeyM NoA MOYs Avo}g UeISy 
3un 9] pue ‘[ds{ysp yop [pou 
/oid/S8us/w0d°'wiyssuoUu 
“‘3uo//:dyy] soppoou undurey 
poroaeyy LinsooN wIYyS SUON 
Jo [mMoq SIq eB pue [/1'00°'Go 
mmMm//:dyq] gO ue YM 
ypeq Burr uey Jeyeq 
SuIyOU s.e1oy] ‘Aepuoy, uO 
PULIS oY} 0} YoRq SUIS Jo1FV 

Ty6w fippuop ay} 


uo j.Ybyaq saeayouny 
‘Wd 8 — Wd 9 


“OISNUL 
Sulureyiojuo = pue  <AJaAaoy 
jsvopeoiq 0} Wire s.Moys 
ay} SI yURsUOD ATUO aT, 
*s]001 JURISTUIUII sIy Jo 
SIoUd}SI] PUIWAI 0} UT 
UMOIY} SyoeI} asauIYyD 
[euoIse900 «= ay} SIM 
dod arput 0} eotu0.m9979 
YSIpams 0} ssuos Apmeq 
aouRssIeudy Wwody 
suisuel soun, 8urddeus 
-198UY 1dy}e80} ssuLiys 
SAeUIAY  } 0} 
aAneUuIe[y oy} eye 
‘moys S,dUd OH “Jd 

OH 

uaid ‘Wd 9 — Wd 
*jsnej pur ‘UsISap vaJ} 
‘oSeoryo JO a[quiesue je 
‘goejed ‘snuiod ‘0 peop 
oy} = ‘olT[leinut §=saUuTIOp 
‘Tjesshi iny\ze ‘jJooruns 
‘QAT}D9T[OO [RUILUR ‘UISVes 
uod “SuLUTYs ‘Uoe8id suo] 
‘UoldeSa13U09 ‘Jsvopeo.g ‘soueds 
drys, ‘sovysod epury ‘uryo.1py [Iseq 
:JST] JOYS INO $aJay “UWep oy} 
Jado} eyM 0} “yund-jsod ueyizerg 
0} ,TeyueWLIedxe,, UWlepoul 0} 
“WLOF ISO] OF “(OTALA Sty} UL opoH-te 
Sysng SLIyD vas) seydejs o1snut 
ATBAI] 0} ‘SOPLIOARJ YOOI 98aT[oo 
Imok woi Sursuer AjoLea 
suizuayfeyo jo yoeljpunos ve 
yedxe ued aM OSTY “80U0 1 
ssuos IMoj 10 9ea14}3 BuLke,d 
SOUITOWIOS “19 JE80} SUIYIAIOAD 
pus[q pue ‘ssuos Jade, ‘syeaq 
yoyeul 0} prey Ayfeot SutAqy 
sauads a} pulyaq sepnp ay} o1e 


show iS or ard ture i 
fi aT UII 


al the way to the let WR 


program 


find gut when your savorite 


Jeay 0} payueM nod MOUY },UpIp Nod ssury} ssnosip 
0} SyBO.1g 9YL} [[,oM ‘IBZ YODIEpIs 1e[NZat YILAA “9yep 
0} dn nod daoy [IM Auedurog otqde7yq Blouses pue 
DATPOT[OD [BUITUY ZUIPNUI s}oR SIPUT JOLIN VTIT_M 
P[O 9U} JO NOA pULUIAL [[IM SIOAO'T UapOy] ay, pue 
SOIQUIOZ I,J, ‘SUOTIOVAL [BIDOSIA JSOUI 9] ayoaoid 
TM Alig ould, eruuog pur [e10H YN [eaneN 
a[LYM SUIAOOIS NOA daay [[LM poyWTT esewy o1qng 
pue WealdS [RULIg ‘Sp[ely Meuse] ay} pue ‘auoly 
Ay[NJUIeg VY}. 10 PUOJOISeD ‘SYUISYON'T sU,T, JO Soyl] 
ayy Aq Suos dod jurenb ev jo8 |[],NoA usyo se snl 
ynq ‘solsse[d uswAUUNG oY} pur Oyo pur “mo, jo 
suey ‘uleyo Arey pue snso sty, ‘eunuee,A Apoorg 
AJ ‘WOISIAIG AOL JO 10] B 98 [] NOA 9.Ng ‘dITapeyoAsd 
pue y-o, ‘yund-ojo1d ‘wpr ‘yoy ajo ureyd ysnf pue 
YO} Yeosy ‘dod orput jo oanyxtu ev Aofue osye [[,nox 
‘OIped a8e][Od $.0g UL] MOYS vex BAX BOX ‘OUTIL, 
ung Addey oy} 0} a10ul s,9.104} Inq ‘aIMosqo AIBA 
ay} 0} sIndsqo ay} WOT, SuIyIATaAa NOA ssULIq 
aye[_ (qd Yund-jsod puv oaem Mou Ul Surzifeieds 

Mmoys vax ‘vax ‘vax auny, uny fiddny 


Wd b | Widem 

“soun] ep 

cutuutds sn sdooy yt ‘AeM JOYA “S1oue\sI] SAH Aq 
(peyete]oO] AjeToUl Jey} To[}e.1) poystieyo Si jt YUTTy 
OJ OFT OM “TAM SP Pons.uonr}s v uo ATuo a]qtssod 
SI MlOpeelj Deuyjsere si], ~piepiie}s yu0}-AyuoY 
[EUOIpe & MOT[OJ 10 spadaid [Jam AeuL YOns pue 
--11 ulds [[,oM ‘Jas & Ul 1YBII sjooj UMOIg soUreLr 10 
useld [Vy Aq dIsnU [Nos 10 ‘psdy noy 10 daz pay 
Aq vuleI-O-espnjs seljueAds “ouAe\ Jo sureunoy 
Io OLX Aq dod Aysmb J] “saaomoy ‘oury Ayed 
poHeUl10} & 90} ATYSIALTS OF Posnbes JOU 3.1 S}sOy 
OL (SI JeUMea9} LYM) oYoYIsoe ATUNOD SALUEI[e 
OY} 10} UOHePUNO}J 91]} WLAOf_YoLyM (sp1dg ‘Souo}S 
‘sofjeog) dod pue (AgjuRig Yyd[ey) disnwm own 
plo (Auesoid sty pue uoy, 81g) ssergenyq ‘(ouLIg 
‘ue[AC) [OJ OY} JO SULIO]}eWS & apN[OU UR SMOYS 
“OJ2 “SOIPBS OY} “SO[ISot} ‘aseD OXON “AOT[AL WHOIS 
‘SL6 PiO “eT Appng VsyMA stqqoy ‘opeaoosy 
oipuefefy se Yons sjsq1e-eusoye JWesinsul 310Ul 
SB [[oM sv no[AWUIY pure YorYy opeyD YueH ‘Asjeg 
oOjAe \\ “ONL “YSeo se yons sAe]SuTeU [euOnIpe.y 
OPNfOUL Uk SIT, “A1}UNOI.O}.SoAnRUo}[e SB [fom 
se ‘A1JUNOD dANRUIO]e ‘ol “IauURq {VUROLIOUIY,, 
pe][eo-os ay} Japun Ajasooy [[eJ YOIyM soun} urds 
s}soy oy “9/804 uyor puke ulpyUely qoy Aq siseq 
SUI}eJO1 SSoj 10 910UI e UO poj\soy St MOUS OU], 
MOYS OLLI G JOFPAY,T, ? Wd < — UOON 
W001] DG PUD].LaAaN sUOON — WIV 6 
damaig DAnups :WIV 6 — WV 9 

upp.or 11D ‘ITV 9 — AV & 


‘Sh PLLA OL Joye syysru 

Aepinjyes oe] Weejysiupiyy, “cowl Youu pue 
CCL SMeATOdYI BING NoyIgqyO ZUsIdS ‘WIOOG AI ‘I 
uorz, ‘ataydsowy ‘1oyjo1g ap] “lottuie1g (qd “Poy 
ajog Of] Sse Tea] “WIST[Ge} WIN} pure ‘sjeaqyeoiq 
‘doy-diy ooyps-pjo pure ‘jooyos-Mmou ‘punois1apun 
jo sinoy © suids ‘oyx1uieleg fq Pye %Yns10g oy 
aynuniag (Cd ‘WV & — 1y6upyA, 


fiippuns 


uy “Apepfe ot} YM Surouep oj} Apey plo sno 0} 
dAOT SUTYRUL WOT, SuTyJAUR BuLOp NOA sary {Jeu} 
SOW pure ‘sjeeq yWsrpL ‘doy diy Ayyenb ut jsouy 
Ub[Palj ay] JO Soy snorrep “Surueays € Jo saA.ias 
ypnyD fa ‘Worpepeu syy ‘ourpoeru oy ‘ueUL at, 

jfoag punoubsapuy :-Wy & — 1ybupyyy 


fippsaupam 

“SUIAOUI 98 pue ‘dn I WIN} ‘UI oun 

0 ‘aAISIND pur ‘soyxVUS a1 SULIY eset], “eS1aAUu0D 
Ize8nyj ‘uv[d edeosy JosulIq ‘Weo1epuy ‘o1son'y 
‘Jodie\uy JO soyl] ey} Ivey 0} Ul sun, ‘asiou 
snoonel JO SULIO} JoyJo pue ‘ATjUNOD-Y]R ‘[eJoUI 
‘Q1oopseY ‘oIpUL “YDOI JO sInoY Mo} VY ¢sulssoidep 
pue asnjqo aq 0} sey OIpel a8a][oo Jey sAes OYA 
Hd OY s1Yy6rupu — Wd OF 

apg abpuUNy :Wid Ol — Wd 8 
suoupsuas buiuing :Wd 8 — Wd 9 


WIUADD 49.40 ‘Wd 9 — Wd V 


*yoeqpoe} oy] aM {vay 0} UBM NOA yeYM 
Aes pure ut [eo ysnf ‘Wt ay] 1,Uop Nod JI pue ‘YO “ela 
Aue jo o1snut SuL1o[dxa oq [[LM Moys sty} “sed sAep 
JO SI9BUIS [OF polteysSuoT sy} 0} ABpo} JO sIsyoI 
dIpUL pouvosl-jYy8y sy} WoOIY “BULYIAIOAD Jo 11g BPI] 
B SUIv}UOD MoyYs ay} SuIddoy-a1ues Ul SuIzITeIDeds 
“TaN Levey INO ayeut [[LM yey} oisnur Aejd yAIUIS 
JayeM Ieay 0} Ul euNn} pue Jatje80] sw swoSs 
aSVM SJo] OS “19}SatIes sty] Aepsony, AtoAo widh 
-% WO] BuryAue SUIOp jou 91.n0A MOUY JT ‘YOOT 


YINUG tIYDM Wd V — Wd = 
NVA ZZVL° ?[Wd F — UOON 
‘useq sey Aprolye 


Ajqeqo.id om wosied Jo puny ey} ore Nod yey} odoy, 
I ysnoyye AyIndeg puepewoy jo jJoursedeg 
ay} 0} nod yOdeI },U0M J ‘OU YM sonyod ye} 
pure ][eo asveqd ospy “Sunol pue 8uyjno 

dWIOS oqARU JNg BUIAID OU aq [[,e1OY,L, “WIST;OYyoore 
ynoqe ssuos pue dod yj08 yep pue dU0.1eI0 
yep pur sIsNU ISIUTWIay pue son[q pue eURoLIOUIe 
dIyJ0S ay] ssuryy dn payony 0} soup 0} oyI] pure 
PIqioul Jo puLy oie NOA FI YO] sty} 0} Ut Ud\sTT 
pooma.w,y fipuppy:uo0N — WIV OF 

Mon fispuxs0ulag : ATV OF — WV 6 
spupyory uosve ‘TV 6 — IV 9 

WNULO.LT YIU 7WV 9 — WV € 


$19}0d IAUA MV & — TYybiupiuyy 
fippsan] 

unoy doy diy }00Yas-P]O 

74 61upy - Wd OF 

joipey jo Aeq Ad} 9} WiOd sAo[Te1], SAO 

OIPEY Pue S[RIOIBUIWO|D IISsR[O Aq pesieds19} UI [TV 
ja10W] Yon pue ““suext, dog ssoueder 2 youssy 
‘AIquNOD oIpey WV “YUN sey ‘syoermpunos 
euUleuI) uvedoing “"s,OZ6T ATIe9 pue S,OQ6T ae] 


dy} WOT souN} AYOS}Yy pue sindsqo ul SuIzelDeds 
{2QO[D 9} 190A [[e Wo1y dog-1e8ng-zz1jJ-19dng 


yodxo ued aM JeYM 9S ON,, JSe} 10]09}9p oI] JU 
UOSBaS SITY JO |SPIUI 9} Ul ples Oplenpy sy ¢e2Ao] 
PUY, IAD SLIYD [IM ..cPeap OY} WOIy yoRq,, aUI0D 
SUIPIe]Y “1d [IM soul} o10w Aueul MOR, gAqeq oy} 
daay ANseYyD [[LM ‘ouNAep 0} dAOUI S.MOoYs Ysng 
SLID oY} JO OUI0IjINO 9} oJediolUe 0} prey Say 

moys Yysng sity) ay. ‘Wd V-Nd @ 


]Ditaduy PUDALY IY, ‘Wid F — UOONT 
AdYyIINazZ QOg :UOON — [TV OF 
mo fisv..2s0Ulag :ly OF — Wy © 
yng yo. ‘WV 6 —- WV 9 
S.aPUDS 11M ‘MV 9 — AV & 


“CO6I DOUIS NOY, Ue, O1]0Y 
a1OJ “SUIMIUTeISOIdap 10} apAYop[eULIOJ UI poyxeos 
10 ‘pol[em pue poled pe1o}s pue peloUsi Used sey 
Jeu} [AUiimon. surewiol [208 BY], “WekeIp 0} o1ep 
oyM sasso/s}soy json Jo e1oyjoyd e pue ‘Aojueyy 
ULMiGeLo}{ JO SSOUT[UPUIPOOD 9} spnjoul AyjeuL1oy 
s}sOH IMOX ‘9]AJs Jduisny Youd eT “TANOSAO 
3 XGIOW ACIO “(Wmesnu papseu YyonuT styy Jo 
s10yeInd oY} JO speoy oy} UI jsve] Je--JULJZ0duIT 
SUBQN Os YO nq) JY sno1M AMuesijeyuIun pue nd 
A|dults Jo 9a.109p & jnq SuLYy}OU speoy AY} UOdn soe]d 
IM 1 ,woores Jduleyy Yq Ise] oy], sjueseig 
APPMOTeMOyS ae] WT GL, Pepi-o poer10gey 
SUIY}V1g oYPUI 0} Ysnous ysty ysnf ynq ‘UMO.Ip 0} 
MOTUS 00} S197eM Ut ATIYLIY] Suryseyds ‘1eak puodves 
-A].I[Y] S$} OJUI SIOSseMs ATIddey MOYs 93e'7T ‘9}e'T OY, 


MOYS 2}DT aw -My © — 7ybuupipy 
fippuojy 
Majg [NOG a1U0g :7YyHiupi, — Wd OF 


‘you pjou1qq//:dqqy 72 GeM oy} UO 7no 
Woy] Yop Wag_ ssuryy 1oyjo [je pue sajyepdn Ajrep 
10, ‘SPUSLI plo autos aqAeul pure ‘sayoeod ‘sajol ye 
-Juepnys ‘sioj10de1 sj10ds :apnypout [IM s}sony 
‘syiods jo umopuni ApyaeM ANOA JOS 0} WOT 0} 
widg wo. }YysIu Aepung Alaa YIe[O peyO Jepseim 
[euotssajoid Jato} pue ‘Ie1epryos ], AUere( S.MOyS 
Urals premoy ol} “SpremMpy UYOL WD oy} UlOL TEM 
se dnoul] oy} ul sesueyo owios puke MoTAdY on[g 
SIg oY} 10} 1eaXk Iepueyeo yy oy syseur Sutids sty, 


maaay ang 61g ‘id OF — Wd 8 
moys av66ay ‘id 8 — Nd 9 


“TARLM Wo Aepung Arado JoTdures oisnut 

PHOM V “sey S[PPTAL SY} Woy Tey UT 4So}e] BY} 10 
‘purluly wor ov88e1 pue der ‘sog at} JO Sys oA 
aX, YOUSIY oy} WO suoTeT—s ‘OIsNUT WY ssouTyO 
plo 1eoy [jam se ysnf pmnoo nod ynq ‘ueaqqiied 
ay} pue ‘[izeig ‘eoupy Woy oIsnU yYsTYSIYy 0} 
pus] 9M ‘“YI] eM asye SurpjAue pure ‘satus’ 19q}0 
YUM ISN ppom pus]q yey} suOoTe[es ‘oIsNUI 
PHOM jo sisauoId ay} JO aWIOS WO souN} Japlo 
‘solI]UNOd Jdy}O WoO.JJ sIsnut 1epndod jo xt as1eATp 
e Aejd aM “uidg-b wto1y Aepung AroAo poyuosoid 
ONBOTEARIT] [LOISNU INOY-OM} & SI Jog PLIOAA VL 
Dag P}-40M ?Wd 9 — Wd 


“AAD O[[PH 
SB S[IIS[OOYs osouede cr yssuowre 1e[ndod sve st mMoys 
Bax vox vax ‘ouT, unY AddeyY oy], ‘Moqe poyye} 


Ul s1aA0do}s autos YM “yidysout ay} 0} WoorTTeq 
dU} WO ‘eISY [B1]UID 0} OPIS sey JOMOT 9Y} WIT 
‘puUNOASIopUN sy} JO SqUIODE}D dy} 0} ST[TY oy} Ut 
dn ysiy wo ‘ei[aq oy] Jo UsUISON[q 0} o8eieS oY} 
Ul S[II8 WOIy SUISURI- “TRIP INOA Jo Io] 9} 0} spuNos 
MoU JOJ 4SITY} o[qeyouonbun ue pue Aro\sty dod 
Jo a8pa_mouy, peor sty yIOq ssulsq JouepIM [II 
ILE 2]9UN -Wd OF — Wd 8 

‘aINSeIU PoOos 10} UI UMOIY] dod osoueder jo 

Wq [BUOTSBIDO 9] YIM “OUIT|GNs oY} 0} YUNIO oy} 0} 
Ppo oy} Woy SUIsURI DISNUI poyUSLI0-Jeaq JO sInoy 
omy Aofuy yey] ULY] Sse] OU SI [BOS INQ “Jaye JO 
ue900 SULMO]S 9UO OJUI pouTof aie sjnos ueWINny 
Te ueyM padaorype st AyyeyoUNIsur uRUIN] 
poloug 


Ajnyoyuawun.ysuy uDUuNy : Wid 8 — Wd 9 
12} MUDA UPfiLD :Wd 9 — Wd ¥ 

olppy Unpry ssog ‘Wid V — Wd = 

ssoug fijJay-Wd z — UOON 

‘aprtfol Teanjsoy ‘dumy-Arp ‘ueds uoqueye y10ys 

B ‘yoys ul TIE] Auueg Jeseyo-]TYs UOTOUI jsey 
SNOLIO}OU puke pos SuUNLIMBUOS YsILIg Ayes WOT 
}ISIA [BUOISeIDO a} VsIn0d Jo puy (‘d}e ‘YJeqqes) 
[eJoUl JUSTOUR 190. “SA. BpIZpoy (“ojo UOWe UYyOr 
Sig ‘snsurlpy ‘ouRIoD) zzee uiddeus 108uy UlAey 
90]e08-Ajutod u1}0} Jo1oq ‘dod ssoueder ‘eayoxe 
Ys-Aunoq uni “yMys Supjeys-sieyrenbpury 
ueqn)-oify ‘SemMLite1 yoo1 oseies 09 YIM suo 
aIdY IIe SOAR] SIPUI JIMS MOA [VY ‘etey o[dures 
0} oIsnu (SuLAouUR AT[BUOISeDI0 puR) poos jo A810 
Q[GeILISA Bi} Ule Sie) Ue jou Seop Aepiiy 0} Aep 
duiny Wo, 0} peaoul sey MOYs dy} asneoeq ysne 
UDATYING OYUAT *UOON — WIV OF 

Mon fispuvoulag :WTy OF — WW 6 

UD]]V Si-LYD puo 

UDULIJUL Wy ayfij, YDIDS :WIV 6 — WIV 9 
unuwaHy uphy sy 9 — WV & 


yodrea 

aU} JO MNO SULIOAA AWN oY] 308 0} BuIA] Asnq 00} 
31,9M ‘MOU },UOp oM,, ‘SIOMSUR PUL ,.gdA0] 10} o]eY 
0] JopUetins 0} Apeol NOA SY, SYS" Jey] MOYS ou], 
407907 YIN PUL DIV & — WYGrupyyy 


Appilq 


(USTs eae 

AAI) ‘s]YsIu AepsinUJ, 0} YRIjpuNos Sul ev o]wa19 
0} s}dureye Fd STU], “MOYs oY} 0} UOUIUIOD ore Ie}s 
dod pjo 10 u1spow ve wo sdueieedde ostidins ev 
UdAD PUL “IOI a8aT[OO oIsse[o ‘dod 1aquieyo “yoo1 
asiou SulAouUe “YOOI NVI “XIU oY} OUT oIsNUT 
Jo sut1oy Ayamb pue ‘des ‘zzef asnyur 0} apeul st 
jdwoye ue ‘dureo Yoo1, asoo] oy} OVI yy prnos 
podeyd dIsnul soul afIyAA “OIped aAIssors01d onI} 
SuljUaAeId apoeJsqo JUROYIUSIS JSOUI OY} SI spooq 
fd Sty} Suryjeutos ‘yueuIoyIOX9 pue AjlouRzUOds 
Jo }Iq B 9}¥AJ0 0} SSUTUDAD Aepsiny,L, UO pakojdura 
SI WISIODI[VE “IopIOSIP POYap WoUs}e Jo sasevo 
dIOAVS YIM SIOUD}sT] OSOY} AJsyes 0} }duro}e ue UT 
uoyLy Gaty :7y6rupiy - Wd OF 


pue dey ‘doy diy jo a[Ajs umo sAqunOD Aut 
SUINpPONUI UL ‘Wepnys esueyOXe uRULIED Be SV 
Moygs I1ZO :id OF —- Wd 8 


“MOYS STU} UO Sj YI 0} SIOqUsteu nod 
[PJ wed nod J] ‘a100prey 0} Jamod wor SuIyATIAO 
‘kep duiny JdA0 nod Jo8 0} [eJOU JO AjoIIwA OpIM V 


dLIDSSDI[ YAIN-PUAT ‘Wd 8 — Nd 9 
“uie.1801d sonsst sndures pur sireye o1jqnd y 


$a010AQ Snduin) :Wd 9-Wd Of: 


Wd 0&:S-Wd & 
810° IIR] 
urds.iajqUuno?Z :Wid S-Wd O&: 


IAI, 9ANYJNIQNSG :id OF :¢— Wd V 

*JUOJUI [BUISLIO S}I 0} A10}DIpe.syUOD AT.19}jN pure sed 
XNVJ B SUILIAq W119} Pres a1ojoq saleUASE sv} JO 
YUIYL, ‘Splepue}s oIpuUr oIsse[ se JO YUIY], “orpes 
a8o][00 o8e UIA sv Jo YUU, “gq AOA WM “urd 
F 0} @ uoouIaye Aepsoupe AloAo suoddey umop 
MOLY} IYI, “UONIPe.] poses ot] JO SisejsooWIOY 9} 
UI]UILU Jey] Spueq MoU Moj B SaINjRaj Se [JAM seV 
‘IOAO YSNAq A][BUOISedD0 SUR} DISNUL puNoIZ1epun 
jUaLInd yey sdno1iZ paisAel oy} pue dISsepD at} 
syjivoun ‘unde Z66T [eUIWes Spry Joye poweu 
‘uresy yue[g SUI0y MOYS dy], “Sieg YoY [DI 
pue ‘uoneer) ‘y ‘emg ‘dog qng “Iss jo djey om 
YUM peavisue sem oUIeU Ss} puke 4UatOAOW B 
SBM dO], “WIkaINg [RUILIg pue yxoRV aAlsseyl 
pue suleig peg pue “ie Imesoulg pur [eq oy pue 
SUIM], Neva}D0D pure € UsuIededs a1oM alo, “Urey 
Arey pue snsap oy} pue sdey] [[eMS a} a10M d10U, J], 
‘aulqueeA Apoorg AJ SBM O.10U,L, 

‘uswiAUUNg ot} pue OYDy sem alot], ‘seaysueg oy} 
puke dISXNOIS seM dJoy} ‘AYISIOATUA, Sepng pes jo 
Jo}eU BLUR S.qeO Wve WO peyenpeis pueq stpul 
AIBA d10Joq ‘s}jO-diI 9100-a195 preyory pur[q 
UOT ev peYsvefUNn pue syOIq PUAN. o10joq 
uwby yun] g 60D :Wd V — Wd z 
uetgyeL “UL 

aun} pue opsenbs ve aq 3,U0q “SsedI0A Tensnun TIM 
SI98UIS PUL S]UOUINIJSUL Jeu JO S}OT TIM sIsnUT 
OT] OP [ nq Yeursoy Aepnoysed ouo 0} SUNS oy] 
},UOp | ‘YUP oy} 198 NOA “TdAaY,A “OISNUI PTIOM Jo 
so, Avjd [ sourewiog ‘yey Yyonq wo. jUuIO! jsozR] 
ay} Jo AreIqy oy} UL spuy oy [AUIA wWopueT uO 
sind pue Ul SoUIOD JOUIeAA YOIN SOUITJEUIOS yOu 
SOUINOUIOS ‘soUoy} ov dIOY satuMeutog -doy-dry 
JeUOIseD00 ay] pure ‘ssury] 9dAq-ystA.UNOD-y]OjJ-]]e 
jo 3ULIO}eUIs & “YOO.1-dIpUT sso] aT] B ‘dod-atput jo 
JO] & 0} S}UNOWR ATTeNsn YoryM ‘oy J nis Avjd | 
aMOQy UA ‘Mid ¢ — UOON 

aisnyy fo fisojsuy :uoonN, — TW OF 

mon fispusoulag :AIVW OF — WV 6 
sauloyy uw :ATV 6 — WV 9 

uyDd qoove :WV 9 — WV & 

*yno 

doip 0} jou AY Tem ,yo dorp ‘ut sun} ‘uo UM, 
‘ABS plnom Aasey Uey pe}onbsiul B sy “soARMITe OY} 
BIA SO[ISSIUI [BOISNUL SUIDBUSU JO a8e.LIeq JURSsIoUL 


ISL YOO]T 9yT :7YyHuipwq] - Wd OF 
Ie] pue Ieou 


‘uosoid ‘sed ay] WO sotoevoleapoyodsd dn Sutases 
‘uassa}eolfepayoAsg TAM 2} 0} stoop sty} uado 
MOIU] Wiese} [dd I} pue oy “IP ‘urejdeg oy 
uassaywayapayofisg 24 TL :‘Wd OF — Wd $8 


“SMOTAIOJUL JSH.AV [BUOISBDD0 ore 


Se ‘peinjve} UsiJO 912 SSUlpi10da1 J1ey} pue ‘onsetd 
SULUIL, SAI] SISPPPOUOTT SAISSo1SOI1d)U.Japoul oie 
se ‘papnpoul oie JUSWIAAOU YyooI-So1d JUe1IMd sy 
SuIsLIduIod s}sequiog pue sinesod ay} jo Aueuw 
‘sso[eUll] PUB SATLAOUUT TOG aIMyeu AroA sy Aq 
SI YOOI aatssoiso1d soutg “eddez yuery ‘asinoo Jo 
‘pure “Iowlyjed 29 oye] ‘UOSTouly “pAOTA YUld TOL 
OIUIOL JULTS SfJTeDe‘sox ‘ouTyORI\| OS “WOSuIIID 
SUD  ‘SIS8USS SPU, MoS oyy10J sao1nos 
aATUYOd “V'S'N oY} Ul SuQRUISLIO Moy oy] JO su 
‘uej yooi-Soid e o1n0A Ji MOU NOK se ‘pue vole 
AYoNj}USy [211090 oY] Ul puLy sii Jo Wierso1d AjUO oy], 

adunDy) 


finjd ynm dup ayt ‘Wd 8 — Wd 9 
SQULOIDIDI 2UL :‘Wd 9 - Wd ¥ 

PPE 21N ?Wd V —~Wd & 

ananay ,uUljjaAwWAl PAN :Wid F — UOoN 

Ve 7 sseisenjg.oyl Nod Jr out] Why 


B SABM[e SAT ‘OIpN}S oY} UI SIsNUI aAT] pue sjson3 
AAI] BABY J SOUMEWOS ‘aloUI A][eUOISeDD0 pue 
‘SOPpedep 991} JSP] IY} SULIoACO SIsnul jedsos pue 
SSeIson{q JO AJOLIVA B SI (WOMUpo.jJosty aavq 9[0uf)) 
6# ]epog onjg :uoonN =v 6 

je10Ul SUURM NOA soar] ONO SUIUIID “SopeyD 
Avy pue “oidsojjiSpAzziq ‘stared sol 0} Ulppuery 
BUjely pue ‘sodsoy euieyl ‘Sdojjmoynoyy w1014 
SUINJAIOAY “JUOUIZES UNA oy] yoegq Sulsuug 
3eys oepeypAsg,, oY} Ul UMOP Jaq}O YoRe a1e][q 
SUPIDISNUI Sonjq pure “2zel Suny [eoo] SurAOlto oI M 
SOISSP[D UMOIOY PUP [NOS Jo SUD{Fjesanodé UMO.ID ued 
NOA RIALLT, OJOS YIM ‘Avpo} pue AepiojsoA WAY 
[Nos Surypuenb-jsi1y} pue UMOJOPT Uapjos spus,q 
OWnosg suluII ‘oIsnuI alow pue Are}UeUTUIOD 
SS9] YUM “[NOs JO SioyxeUI oy} puR s}sqAe [eUIsLIO 
sutdejd ‘spunos 7! moy jsnf st ,op~Nog sUIWTD 
‘ayjatuog fd esos Aq pajsoy NOY swt 
OU} WIM JOO} JYstI oy} uO Aepinjesg Anod j1e}S 
<OMMOG auluny -AIV 6 — NV 9 


Namo. uyor :WVv9- WV & 

SUDO YL FIV € — YySupry 
fippan1DS 

ssaosqVv 

6buibpysrowmay :7ybupiyl - Wd OF 


* pusesayT SUIATT o100pieH,, 
SU0ISUIX9T de1q OIPeY JO oy oy] uUIIY pours 
S$Jey] JWoWO}Ioxa pue AjIsuUSJUI 9y} YIM sse mod 
diym pue [nos «nod sonpes [IM [Iq epuQ ‘pur 
amo4 Jo Ja}U90 JeSnou Amoyo oy} pue soeds daep 


pipuy wo..foisny ?Wd OT — Wd 8 

810° A]O1D0SLTUOSOG MMM -SATYOIe 

Edy sjson3 jeioods Auvwmpuemuoo | Sued] TIM wd 
g-9 Aepsinyy, ,-MoU PUL 90 JO SoLIeIGI[ oy] WOIT 
dIsnu Jo JUeUTJIOsse ue AeTd 9\M,, “WONRSIOATIOD 
qWeTjeox2...pue ‘sOLINd “punos ‘Seysey Ietjnoed 
‘sIoSOdUIOD UIOPOT wsiz]s OY] 0} ABMite}s mOX 
oippy saijun}..0ddoQ 


]PIIpojawiojuy, -Nd | 8 -~ Wd Y 
fitfjagd 2UL ‘Wd 9 — Wd 
*310'S]OO1sse.1san]q 

“MMM :OJUL *Soun} A]se} SN[g “UOTeU oY] punore WO 


sia830[q pue sueTOTTOd [ed0] YIIM SMOTIAIO}UI ‘Smo 
PAISSo180.1d - syYSnequiry U0} SULXeT 0} IaMsue INO, 


oupvy s100y ssv.iban),g :Wd V — Wd = 
WpDIY DUOSOQGOAYT, ?ld F — UOON 
md] ya supe suooN — WW OF 

MON fiaspusoutag :ATW OF — Wy 6 


“ysnoy} ‘eajjoo UMO 
ano4 jo8 ¥}]08 NOX “We6-9 WO] SuTUIOWI Aepsinyy, 
AJOAd Ysiey dy} SULMOT[EW SAepsINY], [RIAL Sjt 
“MOT[Id IMo4.U0 [OoIp oy} Ue Appieds e10jy “Axeyes 
POI UMOUY aU} SsO1oe WO. seyNqLIy [eoIsnu pue 
‘ATeIUOULLOD aUODToEMUM ‘ABp 9} JO BIALT] JO OTU0} 
sutuodo-s40 ue YM ‘are Nod daay Ady} ‘oar Ay} 
Ynys Aesyy, “Moys SututoW ajonbun-sjonb ke jo 
UOISIOA OIPRI 98aT[OD OY} YM ssuluJOW AepsinyyL 
U0 PotdNOoeeé 108 ATU pure Yor, Apeoaye dn jos 

shepsiny.L, [PIAL ‘INV 6 — WV 9 

*00} 

Wot} AvjdeAjqeqo.d |[,J op Aoyy UeyM pure ‘Aouey AUT 
yo}e9 0} AjoyT] ore SBUTYZ 1oyJO JO sjoT “Avyd JT ywYyM 
Sey} OS “ssoupsiom AyUN{d-AyuTd Jo }.10s Aue pue 
ssuos. spry ‘sulddeys ‘seqippo “ssoupnoy “sulsuejo 
‘Suisued “divypoy} ‘sp.10oe1 pjo Ayoyetos _‘Addijq,, 
se poqluiosap oq p[noo Jey} ssurIy} ‘soyny ‘s1esuts 
Jeo1y} ‘sasse[s Jovem ‘sjestIpeul “Sonsuo} Usio10y 
UL §SunS SSuos— jo} ‘ssury} ,SNOMOIey, Yoeqpeey 
jo s][@mM snoss108 ‘uRWIeARD Ule\deD ‘s8uOs 3U_CT 
‘gsiou JO sjsnq wopuei ‘1eys ‘zzef ‘suoods oy} 
‘ulel ‘syoop Jeyjejpueis ‘sowyo pum ‘saxoq 
oisnut ‘Suluepies ynoqge ssuos dod ‘ss8urns pamoq 
‘mes SUISUIS 94} ‘S]USWIMIYsUL AO] Ray 0} OXI] T 
ayuwwy fipraquiy :WIV 9 — WV & 
layasiy ao: ATV & — ry Sup 


fippsany | 


jenunyy fiuo sy :7Yybiupiuyl — Wid OF 


“AURULIOD) 
0} Yorq BULOS aq [LM 7d 9U} VdUIs Jo}soUeg SuLIdg 
SI} d10W 9dUO pe[Npeyps aq ATUO [[IM MOYS OL, 
jwidor-g wo. sAepsoupa,, Ul SulUN Aq gagy pue 
dey ‘doy diy uvooury pure ueuliey Jo sone] luis 
pure soouasa]jIp oY} odUOLIodxy “1epndod jsoul oy} 0} 
punoisiepun Woy Sursuel ‘s}syr1e supfeeds ueulIey 
Jo AjoLIeA }e913 B 0} UdsI] [[,NOA ‘(jooYS MON pue 
PIO JO SuIUReW UROLIOUTY 94} 0} afqereduiod jou) 
[OOYS MON 0} [OOYS PIO uUeULIEy Woy “pes1owe 
say oueos doy diy URULIey ay] JO $}001 ay YOIyM 
ul A}10 oy} ‘11e8}]NIg 10} 9pod kare 9} SI TTZO “G2aay 


For me, it took a long time to come to the realization that people cared 
about noise music. Yet after a few years spent in Lex’s scene slump, I had 
to wonder: Do people still care about noise? I attended a Walter Carson, 
Warmer Milks, Spencer Yeh, and Hair Police show to find out. 

The first three bands in the lineup turned in stellar performances. 
Walter Carson started with his usual, a dose of timid drone punctuated 
by quiet stabs of evocative sounds. Then Warmer Milks began cranking 
out some psych music that you certainly wouldn’t want to smoke pot to. 
For most of their set, Turner screamed his heart out at us while his guitar 
laid face up on the floor- which is probably where half the insane feedback 
came from. His intensity was, as always, almost too much to handle and 
it made totally sober me start to freak out a little. Sinister and provoking 
as they might be, all in all, Warmer Milks is undeniably dude music, with 
each band member trying to cock-block the other members. I fear that 
many of the girls at the show were bored about 2/3 of the way into their 
set, yet I took great comfort in feasting my ears on Sheldon’s clever guitars 
and believe that the Milks are one of the best bands to listen to live. 

Next, C. Spencer Yeh requested that everyone to sit down and so be- 
gan the violin assault that differentiates Burning Star Core from the of- 
ten monotonous noise scene. Yeh played with two bows, maing strange 


Lto R: 
Mikey T of 
Warmer 
Milks; Mike 
Connelly of 
Hair Police; 
Robert 
Beatty of 
Hair Police 


click-clacks and creating beats using delay effects. A pocket fan with weird 
LED lights on the blade was used on the strings of his violin to make even 
weirder whooshes and warbled drones. 

Native Lexingtonians, and noise poster-boys Hair Police had not played 
on their home court since March 2005, and anticipation of their home- 
coming ran high. Since early December the buzz about the show had 
been steady, and even usually apathetic me started to feel its excitement. 
Always ones to follow through, they brought their trusted game-plan of 
diabolic drones and formidable feedback accompanied by fierce bouts of 
cacophonous, rampage-inducing sound. Hair Police ended their set with 
the song “Vocalist Dan Marino” that could almost be described as dancey, 
in which original member Matt Minter delivered a kick-ass performance 
on guest vocals. 

What I wasn’t expecting about this gig was the number of new people 
attracted to it. Sure, friends of the guys had been supporting them for 
years, but after this show I think that most of their fan base actually exists 
outside of Lexington. If Hair Police, and noise in general, hadn’t yet come 
full circle to Lexington, it’s safe to say that their past-capacity Friday, Jan- 
uary 20, 2006 proves otherwise. 
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CD REVIEWS: 


oe ~ ‘ 
FALL 


HEADS 
ROLL 


The Fall 
Heads Roll 


Narnack Records 


Jesus Christ-- ah...has it re- 
ally been more than twenty- 
five years? Yet here again is 
the Prophet of Manchester, 
Mark E. Smith, and his lat- 
est rag-tag band of misfits. 
Much like the most recent 
album, Heads Roll works 
within the Fall’s peculiar 
form of punk, just quite a 
bit smoother than the days 
of the prole art threat. The 
first track is even a not al- 
together parodic stab at a cheesy 
pseudo-80s Top of the Pops tune. 
Ignore that lapse in judgment and 
dig in for the driving, spacey “Paci- 
fying Joint.” "What About Us?” is a 
throbbin’ stomper with classic nov- 
elistic lyrics from Mr. Smith, fol- 
lowed by the more impressionistic 
“Midnight Aspen,” a suave Steely 
Dan-ish number that just may be an 
ode to Hunter S. Thompson, with a 
reprise @ #6. “Blindness” fuckin’ 
rocks, as does “I Can Hear the Grass 


GOOD. BaD. WORSE. 


Grow”, a joyous cover of the Move’s psychedelic 
hit. “Bo Demmick” is a good old-fashioned Fall- 
style hoedown, topped by the runaway train ride 
of “Youwanner.” Getting away from the aggro is 
a folky waltz, after which we get another weirdly 
coy pop tune, with keyboard hook, even. The 
record ends with non-Smith vox from bassist 
Steve Trafford, a nice enough bloke when I met 
him at the last Cinci show. Even without Mark, 
the song is paranoid from the first note, a speedy 
spy movie theme song, like what Interpol would 
sound like without that haute couture stick up 
their butt. If you like the Fall, you'll dig most of 
this, and if you ain’t that familiar, this would be 
a good time to get acquainted. 

-Bill Widener 


Exceptor 


Sunbomber 
5RC 


‘y 


s 

SUNBOMBER 
Excepter is fucking awesome. It’s an “experimen- 
tal’ record in the sense that a lot of these tracks 
seems sort of lacking in togetherness-- rushed 
experiments rather than compositions. Its 
seems like all of the different parts in the songs 
pull apart from each other more often than they 
compliment each other, most likely because it’s 
an album that was birthed from jamming rather 
than deliberation. Usually this is bad... but... 
yes... but... hold on... but this record is endear- 
ing for that very reason. Trust me... it’s an odd 
record and not everyone is going to like it, but 
there are some really awesome and unique mo- 
ments. If anyone has the terrestrial tones record 


(the group with one guy from Animal Collective 
and one guy from Black Dice) that would be a 
good point of reference, but I like this record 
much better. The beats are kind of stark and 
cheap sounding, tapes are more prominent than 
vocals, and everyone in the band is credited with 
‘effects’. What more can you ask for? 

-Chris Bush 


The Smacks 
Protected by the 
Ejaculation of 


Serpents oor 
Dogwhistle Records Bb Sos NM 


Raw fucking rock ‘n’ roll. The most awesome 
Lexington band ever. The album makes you 
want to break stuff, then get drunk and break 
more stuff. 

-Tony Manuel 


Killdozer 
The Last Waltz 


f Crustacean Records 
YY 


; ad 
Tike Last alte 


One of the greatest bands of the 80’s/90’s un- 
derground, but loved more by peers and critics 
than by the public. This live show features Kill- 
dozer Mk II, the four-piece, recorded between 
the albums “Little Baby Bunting” and “God 
Hears Pleas of the Innocent” Even this bunch 
could tear it up, so enjoy music made back 
when it was still cool to be ugly. The first track, 
*Porky’s Dad” is a good example of frontman 


Michael Gerald’s sympathy for the common 
man. It’s the tale of a lone agrarian holding out 
against the forces of sprawl (especially relevant 
here and now in our own verdant metropolis). 
Conversely, the sinister “Richard” is told from 
the viewpoint of a foreclosure agent working ina 
heartland devastated by debt, while “A Mother’s 
Road” gives vent to a mother’s sorrow (and is su- 
perior to the studio version). “I’ve Seen Grown 
Men Cry” is a grinding epic of contempt and 
adoration. “A Xmas Song” is a thumpin’ carol 
of Yuletide evil, and the ever-popular “Knuckles 
the Dog” is a heartfelt paean to a heroic pooch, I 
shit you not. “Space 1999” is dirty without being 
totally explicit — at least ‘til the end, when Ger- 
ald makes explicit what the song greasily hints 
at. Killdozer were known for their eclectic choice 
of covers, even doing an entire album of them 
(For Ladies Only, if you’re curious), and that im- 
pulse is well-represented by the encore tracks, 
covers of “Sweet Home Alabama” and “When 
the Levee Breaks”, retitled for legal reasons. The 
banter between these two tracks is what makes 
‘em. Damn, I miss these guys...where did all the 
beautiful hate go? 

-Bill Widener 


JParis 


Call it what you want... 
Emanon Records 


Feeling invoked equivalency: eating a peanut 
butter and jelly sandwich minus the peanut but- 
ter and jelly. Capitalizing on JParis’ invitation 
to “call it what you want...” I'll call it what it is: 


shitty, artificial, glam-punk. Artificial, because 
they are not angry enough to be punk, nor are 
they cool enough to be glam. Fast and deplor- 
able like Green Day. Most lyrics come out as 
whiny resentments toward some girl that left 
this Care Bear punk with his penis in one hand 
and his autographed Good Charlotte poster in 
the other. My suggestion would be for the group 
to move out of their parents’ suburban McMan- 
sion, develop a nasty heroin addiction, eat stray 
cats, and turn tricks for some pocket change. 
Only at this point will they have something to 
sing about. If you love bad music, spin this shit... 
I love going to bad movies. 


-Griffin 
P Parks and Recreation 
What was she doing 
on the shore that 
night? 
Hush Records 


For the most part this is a pretty formulaic pop 
rock album/indie rock record. You definitely 
won't offend anyone by playing it, and it’s not 
really anything new. Do beware of the second 
track... a kind of ironic song about cyber-sex... It 
really sucks. So choose another favorite. Overall 
I think that the singer (Michael Johnson) has a 
pretty good voice, but a lot of the lyrical themes 
are kind of bland if not totally cliché: infatuation 
with female singers, the listlessness of American 
life (a theme I believe they contribute to more 
than critique), and ummm...there’s probably 
some angst in there... yeah, definitely angst. The 
band saves a lot of these songs with sometimes 
interesting arrangements that can approach 


Belle and Sebastian territory (especially on track 
two). [I just realized the high incident of paren- 
thesis usage in this review and I can’t decide if 
that has anything to do with the record (which 
I am listening to as I write this)]. Who cares, 
right?... yeah pretty much. 


-Chris Bush 

THE WARLOCKS The Warlocks 

SURGERY : See 
Mute Records 


Downer rock pilgrimage to Heroinland. If this is 
what it takes to make a record that lasts forever, 
grab those needles, kids. High time for simplistic 
drawn out r-n-r in the vein (sic) of Black Rebel 
Motorcycle Club, Jesus and Mary Chain, Ride, 
Velvets, and all things leather thug shoegazer. 
-Mikey T 


The Gossip 
Standing in the Way of 


Control 
Kill Rock Star’s 


This is the Gossip’s third full length album. It still 
has the southern garage, soul feel to the music, 
but what is added to this album are dance floor 
tracks from hell. You'll be shaking that booty all 
the way to the bar. Perfect for a Saturday night 
or the after party. 

-Tony Manuel 


Podlove « Nick Warner 


V/A 
» A History of Memphis 


Garage Rock: the ‘90s 
Shangri-La 


Part of a series of historical releases from Mem- 
phis, Tennessee’s finest indie label (including a 
buncha Grifters re-releases I can’t recommend 
enough), this compilation lives up to its title, 
with seventeen tracks of greasy, grimey garage 
goodness...according to the informative insert, it 


was the Gibson Bros’ Don Howland moving from 
Ohio to Mempho back in the early 1990s that 
jump-started the Memphis trash renaissance, 
so fittingly enough, the Bros’ loud and oily clas- 
sic “Emulsified” kicks off the compilation. Other 
highlights include the mighty Oblivians’ martial 
stomper, “How Long”... the intense “Eyeful” by 
the Neckbones... and the AAA New Memphis 
Legs’ ragin’ take on “Wild About You” by Aus- 
sie punk pioneers, the Saints. Unsurprisingly, a 
few tracks have a Jon Spencerish wang to ‘em, 
such as “Paperboy Blues” by 68 Comeback and 
the Grundies’ “You Look Good,” but other tracks 


play with garage tropes and leave the pieces scat- 
tered around, like the sloptastic take on “Shake, 
Rattle & Roll” by Monsieur Jeffrey Evans & La 
Fong, the sweet toy piano-driven “Bad Man” by 
Greg Oblivian & the Tip Tops, and the struttin’ 
clank of the Satyrs’ “Johnny Rebel.” I also dug 
the fab surf of Impala, the gurl-rage of Lorette 
Velvette, and Jack Oblivian’s tenderly trashy 
tale of May/December romance, “Honey, ’m 
Too Old.” It weren’t nothin’ but a buncha drunk 
losers havin’ a good time, but progress ain’t 
everything — as every real Southerner knows, 
sometimes it’s best just to leave that heap up on 
blocks in the front yard. 

-Bill Widener 


Vincius Cantuaria 


Silva 
Hannibal Records 


Brazilian singer/songwriter Vincius Cantuaria’s 
latest release smoothly blends thick jazz and 
light electronica. I would naturally call it “easy.” 
This recording grounds on the artist’s heritage 
and delectable contributions from trumpet 
player Michael Leonhart, Bessler String Quartet 
from Brazil, and Brazilian percussionists Sidin- 
ho and Chacal. Japanese musician Jun Miyake 
is also featured. As you may have noticed, this 
was recorded in New York and Brazil. According 
to the New York Times, Cantuaria is “an artist 
confident enough to choose understatement.” I 
like the sound of that. 

-Kelly Cross 


Mr. Oizo 
Moustache (Half a 


Scissor) 
Mute Records 


j al 

Mr. Oizo is probably best known for produc: 
ing the song “Flatbeat” which was used as the 
backing track for a Levi’s commercial featurins 
a yellow puppet. I honestly didn’t expect anothe) 
album from him anytime soon, and [have to sa} 
that I’m pleasantly surprised. The best words tc 
describe this record are evil, mutated, and funky 
Expect loads of lo-fi synths cut up and arpeg. 
giated on an 8-bit sampler peppered with Casic 
keyboard percussion. The record does have it: 
dancey moments, but most of them are so rhyth. 
mically confused you might break your legs try: 
ing to get down to this stuff. Think of this as ¢ 
less gay version of the Soft Pink Truth or wha 
the new Daft Punk album would’ve sounded like 
if they hadn’t completely half-assed it. 

-Wesley Beltz 


Stone Jack Jones Stone. jee s 
Bluefolk 
Fictitious Records ye 


4% 


This is a spooky little album good for listening 
on cold nights while drinking cheap bourbon 
alone. Not that this is a bad thing. Fans of Nick 
Cave and darker Tom Waits stuff will dig this. 
-Mike Sullivan 


Defilers 


Metal Mountains 
(self-release) 


THE DEFILERS 


6: 


Riff-heavy ructiousness too thick and veinous 
to be proper cock rock, so maybe we should call 
it choad rock...cf. Melvins, Goblin Cock, Floor. 
The album kicks off with “Come On”, a party 
anthem that’s equal parts Beach Boys and old 


school Sabs, and it just gets murkier from there. 
“7 Thunders” is a hoo-lawin’ slug-fest with mys- 
tical-like lyrics, while “20 Buck Spin” just bangs 
that head that does not bang...the epic “Travel 
Bottle” moves in with bells (or glockenspiel?) 
before rolling into the dirge, then the Defilers 
rev back up with the Camaro-crashin’ crunch of 
“Slave”... “Please Ease Me” is a zippy metal cha- 
cha, but “War Time” puts ‘em all to shame with 
a prime specimen of contempo stoner boogie... 
wonder if they got any more like this in L’ville? 
I’m sure the rest of the scene is just aghast. 

-Bill Widener 
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Marinoaudio happens in a clear sequence. First 
you consider the artist as it was under the title 
Manitoba, then you appreciate the transitions of 
the ideas and instruments. Finally, you swiftly 
depart from this place via spaceship. The music 
is truly reminiscent of a sci-fi movie during the 
alien abduction scene. All tracks are instrumen- 
tal and pretty chill. The album is less novel in the 
sense that the tracks sway from rapid repetition 
to sporadic repetition, but it’s nothing I couldn’t 
appreciate more than once. 

-Kelly Cross 


Robert Pollard 


From a Compound Eye 
Merge Records 


26 tracks that vocalize the soul of what Guided 
By Voices once was, but positioned and condi- 
tioned such that newer horizons are always in 
view. Here, Pollard’s response is almost to him- 
self, or at least to the part of the big indie mon- 
ster machine he helped create. Images of falling 
soldiers and dancing on pale highways. All tracks 
rank in at or under the five-minute mark, and all 
are quite radio friendly, almost as if that’s what 
they were made for. 

-Ben Allen 


LB aaa Little Brother 
SS The Minstrel Show 
ae. Atlantic/ABB 


LT 


The three supercats from N.C. are back with The 
Minstrel Show, their sophomore disc to show 
and prove that they will be here for a long time. 
With their eye on the prize, LB delivers a near 
classic by elevating their game on all fronts. 9th 
Wonder comes correct with more of his trade- 
mark boom-bap soul that should silence his 
critics. Phonte and Pooh drop lyrical gems front 
to back to make The Minstrel Show a complete 
package. With all the industry politricks engulf- 
ing this project, it’s empowering to see LB not 
get discouraged and instead step up to the plate 
and create something every true head should be 
proud of and willing to support. 

-Shareef 


Balkan Beatbox 


Balkan Beatbox 
Jdub Records 


Nothing like some good Turkish electro. Funky, 
ethnic, and electronic-- three of my most favor- 
ite things. This is what happens when you take 
solid beats and grooves, with random melodies 
(some a bit odd), and found sounds. Cover is 
priceless... I imagine this is the potential title 
music to the next Borat TV show (the Ali G char- 


acter). This is some crazy, dope stuff. Play this 
if you like Middle Eastern music. 
-DJ Brahms 


Okkervil River 
Black Sheep Boy 
Appendix 


Jagjaguwar 


This record is just what it claims to be - an ap- 
pendix to Okkervil River’s latest Super B LP. It’s 
made up of themes, ideas, and songs that were 
cut but too good to throw away. It’s an attempt 
to add on to what already exists, to enhance it. If 
you're not familiar with this band at all, just put 
this in and you'll see what you and the rest of the 
world have been missing out on. 

-Eli Reviere 


Bebel Gilberto 


Bebel Gilberto 


Remixed Bid 
Six Degrees 


When you think Bebel Gilberto: Remixed, you'll 
imagine the lovely Brazilian voice of Bebel, laid 
over Trance and Techno beats. However, this al- 
bum does an excellent job of remixing her tracks 
without just making them cheesy dance versions 
of her classics. Of course, with a cast of remix- 
ers such as DJ Spinna, Tom Middleton, Nuspirit 
Helsinki, Telefon Tel Aviv, Thievery Corp., and 
Grant Nelson, how could you go wrong? 

-DJ Brahams 
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super-fizz sugar-pop from all over the globe 


V/A 
Dream Brother: The 
Songs of Tim & Jeff 


Buckley 
Full Time Hobby 
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Buckley Lovefest 2006! This tribute album com- 
bines the songs of father Tim Buckley and son 
Jeff into one, with mixed results. Some songs 


are a far cry from the originals, while others re- 
main quite faithful to the versions sung by Tim 
and Jeff. It must be said that I quite prefer Tim 
Buckley to Jeff, as I find the son to be too often 
over-emotive and his music overweight. Sorry to 
offend any big Jeff fans. This having been stat- 
ed, however, some Tim songs are below par and 
some Jeff songs are quite beautiful, so you don’t 
have to take my inclinations into consideration 
if you don’t want. Have at it! 

-Greg Tilton 
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1, Elephants - Tart 
2. Ideal Free Distribution - Saturday Drive 


y : } know your own « volume two a | 
4 : lexington, ky * february 2006 : 
3 : presented by WRFL 88.1, the lexington action arts collective, and cd central i 3 


Look! i's ite second edition 
of Know Your Own. Twenty- 
nine local Lexington 
artists that you ahawe 
know about. © me 
you've heard about some of 


these guys but never actually 


heard then 


nows youl 


chance : give it a listen. 
Don't worry, it’s on us and 


theres no risk ieireaey On, 
and if your copy of RiFLe 
come with the us sical 
compact disc with music 
recorded on to itt, dont 
worry. You can download 
the entire CD (for free!) 
at wrfl881.0rg. =o 


didn't « 


3. The Oxford Farm Report - Bring Out Yr Saints 

4. Miss Kitty Twister & Her Hot Dogs - Pussycat Fight 

5, Parlour Boys - Lovers 

6. In Endeavors Italya - Enemy 

7. Petticoat, Petticoat - Crosshair 

8. City Mouse - Bad Weather 

9. Thee American Revolution - Subscription To Magazines 

10. Walter Carson - Happenstance 

11. Caves - Sun on Cynthiana Trees (Variation One) 

12. Warmer Milks - Camilla Parker Bowles 

13. Irene Moon - Sneaky Little Sneak 

14, Big Fresh - WTO 

15. High Water Marks - The Dutch Tape 

. The Melody Function — She Goes 

17. The Smacks - All The Disgusting Parts Taken Out (alt. version) My e 

18, Marbles — Dracula f 

19. RC Pro Am - Tokyo (live on WRFL) 

20. Gaudi - Montserrat 

21. Birthday Girl - Untitled No. 5 

: 22. The Dialectics - The Manacle (live) 

“ } i 23. CunninLynguists - Since When 

Jar i 24. Chuck Moreland - RossCo Sucks 
? 26. Malachai - Nothing's Finer 


¥ H 26. The Scourge of the Sea - Water Wings 
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27. Three Legged Race - Glowing Order II 

28. Eyes and Arms of Smoke - In Three Houses 

29. Maupin And Zavala - Go ‘Way From My Window 
(comp. John Jacob Niles) 
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